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An exquisite synthesis of Far East myth and magic. 




























SILENCE OF THE LAMB S S EQUEL 



Director Ridley Scott films the Thomas H. 
Harris shocker—an exclusive preview! 


By Douglas Eby 

Based on the sequel novel 
by Thomas Harris. HANNI¬ 
BAL continues the story of Dr. 
Hannibal Lecter (Anthony 
Hopkins) who escaped from 
custody at the end of SILENCE 
OF THE LAMBS, and is now 
living the life of an aristocrat in 
Europe, but pursued by one of 
his victims. Mason Verger 
(Gary Oldman). 

Grotesquely disfigured after 
being thrown to a pack of dogs. 
Verger wants to involve Clarice 
Starling (Julianne Moore) in a 
plot to kill Lecter in a similar 
manner. Director Ridley Scott 
has commented about whether 
HANNIBAL should be consid¬ 
ered a horror film, “I do love 
the genre, but I wouldn’t call it 
a horror; sometimes horror can 
disguise itself and take many 
shapes, as in ALIEN, which, al¬ 
though science fiction, had very 
strong horror elements. I would 



8 



rather define the picture as a 
psychological thriller." He also 
confirmed he was happy with 
the story, and said. “I do agree 
with the ending given by the 
screenplay. Also. Thomas Har¬ 
ris gave his approval to Steve 
Zaillian’s work." 

David Mamet had done an 
early draft, but Zaillian (MIS¬ 
SION: IMPOSSIBLE. SCHIND¬ 
LER'S LIST) didn't want to 
rewrite Mamet’s draft: "It 
seemed a peculiar thing to do," 
Zaillian said. “So I basically 
started over with the book. I 
think Lecter has changed over 
the years. I was just reading Red 
Dragon again recently, and he's 
basically described by all who 
meet him as a monster; plain 
and simple, just a monster. He's 
grown to have his own kind of 
strange morality over the next 
couple of books. And over the 


tried to figure him out. Tom was 
involved in the screenplay, to 
the extent that we all got togeth¬ 
er and talked about it, early on. 
before I started. And he's been 
sent every draft, and made his 
comments, so he stayed in- 

Referring to all the interest 
and durability of serial killer 
characters in films, Zaillian said 
he doesn’t think of Dr. Lecter 
that way. “I guess technically he 

is, but certainly in HANNIBAL 
and I think in SILENCE OF 
THE LAMBS, he has his rea¬ 
sons for killing the people he 
does. There’s no randomness to 

it. And the strange thing about 
Hannibal is that, because you 
get to know him. you actually, 
in a strange way, want him to 
get away. As Tom says in the 
book, since he escaped whatev- 


‘He’s hardly killed anyone.' For 
him, that’s like living a peaceful 
life and not troubling anyone. 
Until someone goes after him, 
which is one of the characters. 
Verger. Verger was a pedophile, 
and in the back story in the 
book, Lecter destroys his face 
so he couldn't fool children any 


hideous. He'd had a very kind, 
open face that children trusted. 

tent was to disfigure him. not to 


Verger is now seeking re¬ 
venge on Lecter, plotting to kill 
him using carnivorous hogs 
specially bred for the purpose. 
Zaillian said he hasn't seen the 
actual boars used in the movie, 
but he understands Ridley Scott 
"liked them an awful lot; he got 
to become quite fond of them." 
According to one story. 6000 
hogs were initially auditioned 
and 15 sold to the production. 
Verger is confined to a hospital 

Lecter's movements and where- 


Asked if Verger makes use 
of the internet in some way, 
Zaillian noted. "It does come 
into play a little bit with him. 
but it is used more by the au¬ 
thorities. One of the things 
that was important to me was, 
if we were going to use the in¬ 
ternet at all, was to use it in a 
way that is real. A lot of times 
in movies, you see things that 
are too sophisticated or can’t 


happen on the internet, or with 
computers in general. In this 
film, it’s used in a realistic way. 
I tried it out myself. I'm not an 
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but I wouldn’t call it 
horror, sometimes 
disguised, like ALIEN,” 
said director Ridley 
Scott. “I would rather 
define the picture as a 















mmm 

K* 


The Oscar-winner on his 
return as Hannibal. 







“Of course, people 
are going to compare 
my interpretation with 
that of Jodie Foster’s 
which was wonderful,” 
said Julianne Moore, 
but the film is going to 




DINO DE LAURENTIIS 

The last of the old-time movie moguls. 
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FRANCESCA NERI 

The cannibal’s ill-fated opera flirt. 



“Florence is like the 
the heart of Italy,” 
said Francesca Neri, 
“so to work on an 
American film with a 
foreign director in the 
Italian city. I felt like a 
foreigner in Italy.” 



about working with Ridley 
Scott. "He's one of the best di- 
rectors in the world," he said. “I 
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On filling Jodie Foster’s 
shoes as Clarice Starling. 


By Edward Gross 


did. and I just saw act< 














“When I read the 
script I thought, 
‘Whoa, this is sick,”’ 
said actor Ray Liotta, 
“because you can’t 
really visualize it, but 
the things Krendler 
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The director on adapting 
the Thomas Harris novel. 









A sneak peek at Warner Bros ambitiously 
imaginative animation live-action combo. 










GERM WARFARE 

“Warner Bros feature animation and the Farrelly 
Bros bring us a tale of the human body’s never- 
ending battle against disease. Imagine if each 
of our cells had a personality all its own.” 
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gore on returning to his slasher movie roots. 
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MAX VON SYDOW 

The Ingmar Bergman vet and EXORCIST star on 
taking a stab at Argento’s Italian brand of slasher. 
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Miramax’s Dimension horror label begins to 
dip into the classics, roll over Bram Stoker. 










































Gerard butler 

Playing the famous blood-sucker for a new century. 
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HORROR FILM GODFATHER 

The auteur of SCREAM and Freddy Krueger on 
tackling the classics for Dimensions Boh Weinstein. 




































































The artists and execs who have the clout 
and talent to make dreams come true. 



















































The Walt Disney Features Animation 
President on Mouse House supremacy. 















live-action filmmaking you 
don’t have that flexibility." 

Disney animation has be¬ 
come not only about this 
flexibility, but also about va¬ 
riety. “If you look at what 
we’ve released," said Schu¬ 
macher. “and compare LION 
KING to TOY STORY to 
MULAN to TARZAN. it’s a 
pretty broad range. And 
among our upcoming films, 
some are inspired by litera¬ 
ture. some are action films, 

that the most important thing 
we can do when we look for¬ 
ward is to vary our slate.” 

Up next for Disney is this 
December s THE EMPER¬ 
OR’S NEW GROOVE (see 
page 48). Next summer brings 
ATLANTIS, from BEAUTY 
AND THE BEAST and 
HUNCHBACK directors Kirk 
Wise and Gary Trousdale. 
“This is a complete action-ad¬ 
venture.” noted Schumacher. 
“It’s more in the tradition of 
Disney's live-action movies 
like 20.000 LEAGUES UN¬ 
DER THE SEA and SWISS 
FAMILY ROBINSON.” The 
first Disney animated feature 
made in 70mm since THE 
BLACK CAULDRON, AT- , 
LANTIS will feature the voic¬ 
es of James Gamer and Michael 
J. Fox. with a style inspired by 
comic book artist Mike Mignola 
(HELLBOY). 

Disney then joins forces 
again with Pixar (TOY STORY 
and A BUGS LIFE) for MON¬ 
STERS. INC. Telling the story 
of monsters whose job it is to 
scare children at night, the com¬ 
puter-animated film will be di¬ 
rected by Pete Docter and co-di- 
rected by David Silverman, 
with Billy Crystal and John 
Goodman providing 
along with some new 
logical leaps. “This is another 
great advancement for Pixar.” 
said Schumacher. “In this film, 
they’ll actually be creating 
feathers and fur for the charac¬ 
ters. It's something that will 
look great in the 3-D world.” 

Following MONSTERS. 
INC. is a science fiction variation 
on Robert Louis Stevenson’s 
Treasure Island, entitled TREA¬ 
SURE PLANET. “John Musker 
and Ron Clements [directors of 
ALADDIN and HERCULES] 
have been interested in this idea 
for a long time " explained Schu¬ 


i t Some of our upcoming 
films are inspired by liter- 
erature, some are action, 
some are comedies,” said 
Schumacher. “The most 
important thing we can 
do is vary our slate. 



macher. “They actually first 
brought it in as an idea back in 
the early eighties. It’s a great ad¬ 
venture story with characters that 
are vibrant and alive. And, since 
the story has lasted so long, it has 
something to say—about inde¬ 
pendence, friendships, role mod¬ 
els. Here, we’re setting it in a 
way that you could only get 
away with in animation. It's sci¬ 
ence fiction, but I don’t really 
think of it that way. It takes place 
in space, but not ftituristic space. 
It's in space as a parallel uni- 
The entire world is de- 

....... i history, although it has a 

historical context. This heightens 
the story; you see it in a different 
way. Jim Hawkins, for example, 
is much more contemporary in 

Also on the slate for Disney 
is LILO & STITCH, which is in 
production at Disney's Florida 
studio. It’s been called “ET 
meets THE FUGITIVE," but 
Schumacher deplored such sim¬ 
plification for the story of a lit¬ 
tle girl who adopts a dog that 
turns out to be an alien convict. 


that has escaped from its 
home planet. 

“This movie is the brain¬ 
child of Chris Sanders," said 
Schumacher. “He was the head 
of story for MULAN and also 
worked on the story for LION 
KING and BEAUTY AND 
THE BEAST. LILO AND 
STITCH [which Sanders is co¬ 
directing with Dean DeBlois] 
is an idea that Chris came up 
with and he designed all the 
characters. It’s a unique movie. 
It's an anti-hero story, set in 
contemporary times, the char¬ 
acters are very fresh and it 
doesn’t follow (he form of sto¬ 
rytelling that we’ve done in the 
past. You'll get to see a real 

film called WILD LIFE, 
which is being produced in 
conjunction with Disney’s 
CGI studio. “The Secret 
Lab" (which gave us this 
year's DINOSAUR), will 
follow LILO AND STITCH. 
It’s a project that, according 
to Schumacher, has been in 
the development arena for a 
while. All he will say about 
its plot is that, “It’s set in the 
club scene and is a bit of a 
Pygmalion story.” 

Such animated tales travel 
down a long, winding road to 
reach the screen. Schumacher 
dismissed the rumors swirling 
around the changes made to THE 
EMPEROR'S NEW GROOVE, 
noting that such drastic story re- 

Disney. “Some of the best sto¬ 
ries ever put on the screen were 
created in the most chaotic way. 
And, certainly, some of our 
greatest triumphs haven’t been 

have, not a luxury, but a respon¬ 
sibility to get it as right as we 
can. I’ve been screening some 

come out for three years. It’s 
great to get the chance to see 
them in their earliest, roughest 
stages and make substantial 
changes.” 

Today, these screenings are 
just a small part of Shumacher's 
jam-packed daily schedule, 
which includes story meetings, 
video conferences, telephone 
interviews and even the occa¬ 
sional red-eye flight to New 
York, to keep up with Disney on 
Broadway. 

Mike Lyons 


response to DINOSAUR was 
lukewarm and THE 
EMPEROR'S NEW GROOVE 
will come to the screen as a 
reportedly troubled production, 
you know that any other 
producer would give his/her 
right arm to have the boxoffice 
take that both these projects 
will eventually suck in. And, if 
time has proven anything, it’s 
that we’re only a couple of 
titles away from the next 
TARZAN, whatever that may 
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LUCY 

LAWLESS 


Badass Barbarian of the 


For the guys, there’s VIP 
and BAYWATCH. For the gals, 
there’s a barbarian princess 
who embodies both kick-butt 
action and the life-force in 
ways that you don’t see 
dramatized anywhere else in 
the mass media. Frankly, I think 
the women are getting the 
better deal. Lawless hasn’t 
really capitalized on her unique 
standing—maybe being 
confined to Oz for the bulk of 
the filming year keeps her out 
of play. Still, she shouldn’t 
ignore the potential influence 
she has on her young fans, both 
male and female. 
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PATRICK 
STEWART 

Lay On, Picard 

Shatner was a Shakes¬ 
pearean actor, too. Of course, 
Shatner hasn't managed to 

and his rep as a genuinely fine 
thespian with such aplomb. 
Measure of Stewart’s power? 
Let’s see whether Berman and 
Braga are still calling the shots 
on the next TREK feature. 
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't D CHRIS 
COLUMBUS 

First American Enrollee 
at Hogwarts 

No pressure, dude. Warner’: 
just entrusting you with the 
director’s job on HARRY 
POTTER AND THE 
SORCERER'S STONE, the 
first, major franchise of the 
21st century. Nail it. and you 


40 








































43 





















































-&)€ 

Q<pW 

$alwati(DOQ 


Third time isn’t the 
charm, as sequel III 
goes direct-to-video. 


By Michael Beeler 

After test screenings by Mi¬ 
ramax's Dimension Films in 
Sacramento and San Antonio 
last July. THE CROW: SALVA¬ 
TION. the third entry in the 
movie series based on James 
O'Barr's horror comic, gets 
dumped on video shelves Janu¬ 
ary 2. Directed by Bharat 
Narulli, the London-based di¬ 
rector of KILLING TIME and 
DOWNTIME, the film stars 
Kirsten Dunst and Eric Mabius. 
as the new CROW. 

Dunst. who made her debut 
as a child vampire in 1994 in 
INTERVIEW WITH THE 
VAMPIRE, is actually top¬ 
billed on the film, at 16 on the 
cusp of teen stardom. She said 
she took the role of Erin in 
CROW 3. based on the script by 
Chip Johnansson. Noted Dunst, 

“Usually girls in films, especial¬ 
ly these kinds of films, where 
there is a lot of action, don't deal 
with much. But Erin kicks butt 
in the film. She doesn’t stand 
back and just watch. I like that 
about her character a lot. It was 
a difficult role because she's 
dealing with her sister's death. 

“She's a lonely girl when she 
meets The Crow and helps him 
avenge her sister's death. She 
comes to learn about love and 
she also becomes much more of 
a tougher girl, who's indepen¬ 
dent and you see that she’s a 
stronger person at the end." 

Dunst was also attracted to 
this project when she learned 
that writer James O’Barr’s original story- er." 

line of THE CROW was born out of the Even though Dunst said she 
tragic lost of his fiance in an accident deared to the backstory of THE^CROW. 
caused by a drunk driver. Dunst was equally ' r L 5 ^ 

interested in working with Narulli, making 
his American directing debut on the film. 


she developed with Mabius, as 
the Crow. "Every time 1 worked 
with him. it 


‘His eyes are amazing to 
look at. 1 think he expresses so 
much with his eyes in this film. 
He’s got a very good air about 
him, a kind of mystery man. 
His eyes are very powerful. I 
think that he’s a very good ac- 

Mabius was also very much 
taken in by his time with Dunst. 
“My scenes with Kirsten were 
really powerful and resonate," 
said Mabius. “1 think Kirsten’s 
the most talented actress I’ve 
known, certainly at her age. And 
that’s the thing that excites me." 

SALVATION was shot most¬ 
ly on location in various spots 
in and around Salt Lake City, 
which serves as the backdrop 
for anywhere-smalltown USA. 
Remaining true to the darkness 
of the first film, the production 
shot a lot of footage at night, 
which demanded long hours 
and late nights from the cast 
and crew, which developed a 
family atmosphere. 

“We would just talk and just 
have fun together." said Dunst. 
"I loved hanging around the set. 
Everyone was so sweet. When 
you're home shooting in Los 
Angeles, I don’t think you be¬ 
come as close to people. But 
when you are in a place you 
don’t really know, you get clos¬ 
er with the people you work 
with. We just talked about 
everything, life." 

Dunst is openly excited that 
being allowed to do films where 
she is being cast as a young adult and 
seemed to honestly relish the horrific action 
read any of the original Crow comics called for in the film’s script. “I get to fry 

._w the films THE CROW and THE this guy we put in an electric chair." she 

CROW II: CITY OF ANGELS or watched said, with a great deal of glee. "I get to pull 



THE CROW: STAIR- the plug. I get to use a gun. My character is 
WAY TO HEAVEN. not like a girl who just sits there and lets 

“I didn’t want to see them before I did stuff happen to her. She actively tries to get 
the movie." Dunst said of the earlier movies out of whatever she can. I stab people. I 


.. _.jn I first heard the story of THE the television 
CROW and how the writer first came u~ llfAV ™ uc A 
with this whole idea, it really touched me, 

explained Dunst. “I really wanted to be - .. —-- 

part of it. 1 loved Bharat, the director. I and TV show. "I never get a chance to don’t just sit back and watch. 
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Mark Dindal, on finding 
a home at Disney after 
CATS DON’T DANCE. 
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DIRECTOR JULIAN GRANT 

“This is a career maker or breaker. Given the 
chance to work in this environment, I wanted this 
to be the very best R0B0C0P experience pos¬ 
sible for the fans. They’re our ultimate bosses.” 

































Shaun Smith on RoboWrangling, 
getting actors in those pesky suits. 














The Sci-Fi Channel’s quirky hit series from 
down under heads into its third season. 
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ORDER TOLL FREE BY PHONE, 1-800-798-6515 WITH MASTERCARD OR VISA 

Or mail your order with check or money order in USA funds only to P.O. Bo» 270, Oak Park IL 60303 




















